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In August 1986 artists Janis Provisor 
and Brad Davis had their newly 
constructed Colorado home featured 
in House & Garden magazine. 

 
30 years later, in August 2016, we’re 
looking back on this eclectic house – 
designed by architect Harry Teague 
in collaboration with Janis & Brad – 
by sharing insights on its unique 
construction, the pieces they 
acquired and art they made while 
living there, and their reflections on it 
today, including how a remarkable 
invitation and one memorable item 
started them down the path to 
becoming Principals and Creative 
Directors of FORT STREET STUDIO, 
makers of luxurious hand-knotted 
carpets.  



At first glance, this steel Kleenex Box, this barn for 
mechanical cows, this church for cyborgs seems to be 
hovering over the earth. It’s only on the double take 
that you realize that this gleaming rectangle is merely 
the top half of a two-story structure, and that it rests 
on a ground floor whose exterior walls are of plum 
stucco – a color and texture that blends so 
harmoniously with the terrain as to vanish – pulling off 
a tromp-l’oeil levitation. 

Architect Harry Teague, who co-designed the house 
with Provisor and Davis, felt that in order for it to hold 
its own in the face of nature’s massive statement it 
had to be designed in such a way as to reflect a larger 
object in the landscape. The larger object in this case 
is Mount Sopris, a razor-ridged, snowcapped 
behemoth ten miles south that dominates the valley 
with ‘awesome’ serenity. 

 - Richard Price  
   House & Garden, August 1986 



The building material also anchors the house to its 
environs in another way – steel outdoors, is a mirror. It 
captures the only thing that is constantly moving and 
changing around these parts – Big Sky. The steel takes 
on colors that correspond to the mood and time of day. 
Early mornings make the house gleam a dull gold. High 
noon turns the house a blinding white. Overcast 
conditions create an almost oceanic blue-green gleam. 
Sundown, however, offers the most jarring 
transformation. There is a three-foot corrugated 
fiberglass clerestory that runs in an uninterrupted strip 
the length of the house dividing steel and stucco, and 
at night, when the stucco vanishes and the plexiglass 
reflects interior illumination, the house becomes an 
ascending or descending spaceship supported by its 
own landing lights. 

 - Richard Price  
   House & Garden, August 1986 
 

                 “The cladding of the house was completely 
our idea. The corrugated metal, and the purple stucco 
(not painted by actually pigment mixed into the 
stucco). Brad and I bought the pigments at a beloved 
art supply store in NY… We then went home and 
experimented with the proportion of pigment to 
stucco. Brad figured it out, and gave the construction 
workers coffee cans to measure…they thought he was 
nuts. While the neighbors were aghast, we were 
thinking ‘purple mountain majesty.’ Not sure if I would 
do a purple house now!” 

 - Janis Provisor, August 2016 



                 “The sofa is an early Thonet, late 40s, we 
believe a prototype when Thonet first came to 
America. We’ve never seen another like it. It now 
resides in our showroom in New York. The Mies Van 
Der Rohe chairs, also now in the showroom, were 
purchased at the same time, when we started planning 
and collecting for the house in 1983-84. Both the sofa 
and the chairs have since been recovered in Pollack 
fabric.” 

 - Janis Provisor, August 2016 

                 “When we were putting together the house, 
we looked for a carpet long and hard. Our furniture was 
mid-century or early modern for the most party, and we 
didn’t want an oriental or ethnic piece. The 
contemporary carpets on the market were super 
graphic, bright, hard-edge… not for us. We ended up 
with a Chinese deco. That rug played a very important 
part of our world… When we were attempting to make 
the very first ‘painterly’ carpets, we pointed to parts in 
our rug that had ‘shading’ in it and asked ‘If in one area, 
why not all over?’” 

 - Janis Provisor, August 2016 



 “We used cattle fencing for the 
entry stairs and railing of the porch off the 
second floor living room. We had a local 
sculptor make them, as well as the hanging 
cabinet in the kitchen. All works of art. He 
sprayed molybdenum on it (normally used as 
lubricant on big machinery) to make a soft 
grey finish that was unique.”  

 - Brad Davis, August 2016 

Another bit of ingenuity is a floor-to-ceiling 
white wood cactus sculpture that serves as a 
support for shelves and cabinet. These hold a 
staggered shower of twentieth-century 
pottery – German, Italian, and American. 

 - Richard Price  
   House & Garden, August 1986 
 
 
 “We are still avid collectors of 
vintage post-war European pottery. Some of 
the pieces pictured in the article are currently 
on display in our New York and Hong Kong 
showrooms. I am always on the look-out for 
new and interesting pieces.” 

 - Brad Davis, August 2016 



 “There were 22 
different tones of color on 
the walls and trim. Each to 
relate to house the light hit 
the walls as the light 
changed during the day. All 
the interior doors were 
Zolotone paint. They were a 
rich mix of colors – as I 
remember 8 colors of base 
tone beige and 7 bright 
colors in lacquer. 

When they laid the carpet in 
the bedroom, we thought the 
wall color was wrong for the 
color of the carpet, so we 
completely repainted the 
room to make it more 
harmonious. The contractor 
thought we were nuts!” 

      - Brad Davis, August 2016 



The downstairs is nothing but naked workspace and all the light 
you can eat. The length of the ground floor is divided into two 
equal-sized studios separated by a storage lane. The running 
three-foot border of opaque corrugated fiberglass floods both 
studios without offering any external distractions, although one 
could say, for Brad and Janis, the external distractions around 
here are the whole point of spending as much time in God’s 
Country as they do in the Art Wars of Manhattan. 

 - Richard Price  
   House & Garden, August 1986 
 

 “At the time we were full-time artists, and liked the 
open spaces of living in a loft (we still do!)… Downstairs were two 
studios with 12-foot ceilings, separate but equal with a bit open 
storage space in between for paintings. We put in a big garage 
door in front of the storage space, lots of glass to let in the 
amazing south light, and easy access for moving big items in and 
out of the house… and a place for us to be outside. 

We loved living in that house, and if we miss anything about it, is 
the light that poured in from morning to night. Outside our front 
window was a view of Mount Sopris, picture perfect like 
Paramount Pictures, which was an amazing focal point.”  

 - Janis Provisor, August 2016 



 “Colorado was a big influence on us in many ways, and we 
remember our time there with great affection. We both became involved 
with the art scene in Aspen. I was on the board for a brief time at the 
Aspen Art Museum while Brad was the artist member on the board of the 
Anderson Ranch Arts Center (we were both instrumental in helping them 
develop a painting program). 

Brad’s work became even more landscape involved as he worked to 
combine his interest in literati Chinese Painting and the natural world 
around him. He even spent time working outside. My work grew leaps 
while there, and I too incorporated the landscape in my work, but on a 
much more abstract and psychological manner.”  

 - Janis Provisor, August 2016 

The nature that inspired them, other than the obvious mountain-range 
drama, is startling akin to the landscape scrolls that hang from their walls. 
The mountains and valleys are strewn with lichen-tinted volcanic basalt, 
redstone. Juniper trees look like giant bonsais, gray-barked and 
shredded, exquisitely gnarled – a tumbling delicacy that hauntingly 
evokes the centuries-old Chinese paintings [in their homes]. 

As we drive around the countryside they fight over trees, mountains, 
laying claim to future subjects, dividing up the earth. They point out 
brooks, individual trees, trickly waterfalls that have already been used. 
The possibilities and combinations are endless and their absorption is 
complete. 

 - Richard Price  
   House & Garden, August 1986 
  





 “While living in Colorado, I was invited to go to China to make woodcuts in the 
watercolor manner with Crown Point Press, an important fine art print publisher in San Francisco. 
That was our first foray into China, and it changed our lives by introducing us to China in a very 
intimate yet intense way… not as a tourist, but actually travelling and working and producing. On 
that trip we met contacts who helped us move there for a year, and thus began the genesis of FORT 
STREET STUDIO. Would this have happened if we were not living in Colorado then? Who knows?”  

 - Janis Provisor, Co-Principal & Creative-Director, FORT STREET STUDIO,  August 2016 
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